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an attentive ear, a characteristic inflection distinguishes the Uruguayan
song from its Argentine counterpart."

The accessibility of Uruguay to the sea, and its long coast line, made
the nation a natural receptacle for European influences. Italian musicians
began to settle in Uruguay early in the nineteenth century. On May 14,
1830, Rossini's opera Ulnganno Felice was presented in Montevideo,
with three members of an Italian family of singers, Angelita, Marcello,
and Pasquale Tanni taking the leading parts. In his interesting book
Cronica de una Tem^orada Musical en el Montevideo de 1830, pub-
lished in 1943, the Uruguayan musicologist Lauro Ayestaran gives a cir-
cumstantial account of the flourishing musical life of the period.

The National Anthem of Uruguay, adopted by the government on
July 27, 1848, and composed by one Fernando Quijano, bears testimony
to the strength of Italian influence. Its melody has a striking resemblance
to the Gondoliers' Chorus from Donizetti's Lucrezia Borgia. To honor the
operatic art of Verdi, a Conservatorio Verdi was founded in Montevideo
in 1890. The first native-born composers of symphonic and operatic music,
Luis Sambucetti (1860-1926) and Leon Ribeiro (1854-1931), also did
homage to Italy in their compositions, which are entirely in the Italian
tradition.

The founders of the modern school of composition in Uruguay are
Carlos Pedrell and Alfonso Broqua. Although they spent most of their
adult years in France, they never lost the feeling for Uruguayan folklore,
which colors much of their vocal music.

Of the present-day composers now living in Uruguay, the name of
Eduardo Fabini comes first. His music is imbued with native folklore,
even though his harmonic style is European. Vicente Ascone and Luis
Cluzeau Mortet are composers of music in the romantic vein. Of the
younger set, the names of Carlos Estrada, Luis Pedro Mondino, and
Guido Santorsola should be mentioned. The child prodigy of Uruguayan
music is Hector Tosar Errecart, born in 1923, whose precocious talent
has attracted considerable attention. Benone Calcavecchia is an Italian
conductor-composer, now living in Uruguay. Ramon Rodriguez Socas
is the author of numerous operas in the Italian tradition.

Thanks to a German scholar naturalized in Uruguay, Francisco Curt
Lange, Montevideo has become a center of Latin American musicology.
As part of his multifarious activities in behalf of Latin American music,
Lange publishes the Eoletm Latino-Americano de Musica, and heads a
cooperative music publishing firm, Editorial Cooperativa Interamericana,